Rin}lle Oprah, Rosie, and
-['I\ere’s Lia on the stage, leaning forward in her seat, ckl have moved toward

telling Jerry Springer all about the other woman. =1 L
 Ptsiand this bitch. She’s trash, and she’sfilthy, and kinder gentle t
- "L ! r sh
 want to kick her ass and tell her to Jeave Jeff alone,” L1a s2ys, fare ] e S . OWwW
smiling proudly. This is the moment she’s been waiting for. | of ®

See. Lia had this problem. Her man loved herall right; he taki ll’ d ry : prln €r 18
said so. Plus, he wanted to see herevery single day, Liainsists, aYt ®
siappinni;hke back of one hand against the palm of the other. exgtr 1me to frealeh
Ev-ry sin-gle day. Qkay?The thing was, there was this woman— ; .
one he lived with. This woman, Gina, didn’t even know that I S ?m €S and . Wlnnin
her man was fiending for Lia- Tt made Lia crazy. So one day n prlng er !s 5 .
Lia’s at home watchingt levision. The Jerry Springer Show. And . world lt does 4
on comes one of those 800-96JERRY plugs about “Are You in matter lf yoll ’ re bi a ck or n t

a Relationship With Someone Who's in a Relationship With

®
Someone Else, and You Just Want Everything Out in the Whlt
Open?” Lia considers her situation, picks up the phone, and e’ as long qQas you k no

calls. There was a time when awoman like Lia could do little h OW t o figh t

else but fling herself in front of a train or take to her bed and
waste away. But now there’s Springer. With Jerry’s help, Lia

hleg gs}l:: could work things out.

ey, ‘:ru;w,{}e’ny _Spnnger has the hottest

i gt n the air. He’s won himself a

sl ;s-—from snooty L.A. socialites to

g raoklyn barbershops—and boost-

o g‘; 132 percent in the past year. He
surpassed Ricki and Rosie—jumping to No.

21 i -
cit?eiag:?vee::ﬁ;? ;iusto{l)n ; W}:?ks. in certain
e ) prah. Jerry al
mdemdw’jmsmmmn;_ 733?;:: the show with a secret 1o share, a relationship to break up, alove

Jor TV, ;
page Sé)?'fl?i]:iﬁggn of the program’s most titillatin - they can’tdeny- If'snot like these people can’t confrontor confess
the featured ente , currently the most coveted boot] g outtakes (see sidebar, '™, the privacy of theirown home. It's just thaton Springer, bursts of
ed to sell more th inment at “Springer parties” acr egd:n thestreet, has become wigged-out emotion are cause for celebration. Not only does Jerry
The sem:: tt ana n;nlhon copies. oss the country and is expect- provide a forom for acting out, he also offers an incentive: What
b Laceit o gcrry s success are his guests. Oth : you do on his show is setribution free. Slap your cheating man in
reel), the mpépe through the cracks (usuall - Other than the few actors private and you're gonna get 2 beatdown. Clock him on Springer
» the producers insist that these are m:'lto geta clip for their résumé and you get a) wild applause and b) four security guys to keep that
actual real people.” The show does you back. It'sa relevised riot that has an average

backgro‘l d
holds thelr]n I‘;f]:]fﬁfon th:c guests and requires th " man from hitting ‘ 2 ! ;
¢ if they’re not telling the truth e‘?; to ilngﬂ sreledsatha sixmillion viewers adaymesmenzed.We car’t believe whatwe're
. “You know,”

“we can tell if people are faki
; you’ faking. There’ : ceeing, and we can’t turn it off.
ou g- Lhere 5 5 says
it 5 e}:i);e:e ofthe R ve been times ’ve said, I clon’t!,r bg]eig:g jef’ry wasn’t always this hot- A few years ago there Were 23 talk
» who needs actors when every week chows in production. Everyone from Coshy kid Tempestt Bledsoe
- eck more than 3,000 viewers call to The Partridge Family’s Danny Bonaduce had a gig. With Richard
B y ] ega ® Bey featuring half-naked mud_wresﬂing guests, Jerry wasn't even
ann In & A the most outrageous. Everything changed, however, after March
mber *gs, when Jen?)  Jones guest] onathan Schmitz of Pontiac, Michigan
Ph 2 shot Scott Amedure after Scott “humiliated” Jon with a televised
Otographs by Kul't Gerber profession oflove. There was 2 huge conservative backlash led by
retary Bill Bennett, who called talk shows =3

former education sec
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: Springedefends his guests’ .
~ behavior at every turn: “It’s not

. like

i :ans.” The combination ofcriﬁ- )
pen s Ly i g;rﬁ?kg: I?i??:lk shows hard: Advertisers fled, ratings fell,

go d . N 1 0 Iah,
ROSLB andedU are Scmmbllngm OutdO one 3110(']1&1’ W‘lth k’nder, genﬂ[el talk. more
|

make better celebrities, more happy-happy. But not Jerry. His show just keeps
gvers,
: ' : ig fans that
Peo 1112:30&;11;?&!: York hip hop D}s'Ed Lover and Pr. ]?.'!Ith:a3 af:zt sglc; glg,s :10151?31,”
hpd them on to meet their favorite guests. “Welove ! sinl 2
i *|1 have three or four different women dating the samh thmgcre gin
e u:‘v‘;ler the same roof, all finding out about each other.

7 i chor Carol
::};:1?::1&&11%& good stuff but on Jerry?” Others like veteran news an

1t was aﬂnounced that |en:3! had bEEn hlted asa EﬂmmentafOI. (JEIIY qmt aiter

i e ctly what Jerry’s up 0. Every week he trots out ﬁal mﬁgt C;;:
Nohng-dasso'm Efiawe{rfared guests and invites them to hash out &fl!‘ st
ofworonﬂlct' 52 = is sleeping with his brother’s 18-year-old wi cit::l —
i t:-llzz E::Yne man; some girl stole her mother’s boyfnte}a: : oy
- pregnantbybe 2 twist—like the woman weighs 600 pounds or e g:zonﬁonta-
o Ui n:larf - o force behind every show is always the same: mnzns it
ls';t—bm 7 ?Jmt?ayzl love, envy, and wrath. Add studio lights an ck::i <:rar 45
- {:ilded :\gitaily agt;est’s passion floweth over—someone gets si:n-a : h‘;s ];E?sts =
:cfﬁﬂboirgr tackled across the stage. The qu?sf:;i ;s,]s]exryexp oiting
v 1 inutes o ? :
ﬁ%ggym gf Ig:t'l’.:ig gpnrgs?;s: finger-on-the-face perplaied,ﬁurowed
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they’re pulling knives = =
on each other,” he_says__.‘ - .

brow confused, and shoulder-
shrugging bemused, The fisttwo
he does when pandemoninm
breaks out on his show; the last
isreserved forwhen he's talking
aboutit. “We’re theflavorofthe *
week, and it’s a very ontrageons
show, and that’s all it s,” he says,
sitting behind a big, brown,
wooden desk in a second-floor
office in Chicago’s NBC tow-
er. Quiside is an icy Lake Mich-
igan; inside is a collection of
baseball memorabilia—auto-
graphed balls from Yogi Berra
and Whitey Ford, and framed
posters of Mickey Mantle. “We're
a comedy show,” he laughs.
“We’re not a talk show.” He dis-
misses the whole subject with a
wave of the hand, like if’s real-
ly not that deep. And Jerry
knows deep. Before he got into
thetalk show biz he was actual-
Iy a very serious guy: the may-
or of Cincinnati and an award-
winning journalist.

He shrugs and smiles. “This
is just how I make a living.
What’s interesting, though, is
that in all my jobs, my con-
stituency has been the same. 1
mean, it’s always been the peo-
plewho don’t have the power.
Ifind thatalot of these people,
they may not have all gone to
Harvard, but they’re awfully
honest. It's so refreshing when
you go from here to some
hoity-toity cacktail party where
everyone’s lying all the time.
So part of my enjoyment in the
show is that i€’s antiestablish-
ment, which has [always] been my politics.”

With his self-effacing brand of TV slickness, it’s hard to tell if

Jerry’s feeding you a line. He sounds sincere, but the guy makes
his living refereeing a freak show. Calling this consistent with any
politics, letalone progressive ones, seems, well, absurd. Still, Jerry
doesn’t miss a beat, defending the outrageous behavior of his
guests at every turn. “It’s not like they’re pulling knives on each
other,” he says. And better yet: “Mostly they jump up, and the
chair goes flying. They’re not literally picking up the chatrs and
throwing them.”

Bat Jer, that is so not true! Chairs, stools, shoes, turkey drum-
sticks—all manner of objects have flown across the stage of the
Jerry Springer Show. Clothes get pulled off, hair ripped out, peo-
ple get scratched, bit, and stomped on. Even Lia, who looked so
sweet and calm backstage after the show with that shy smile and
thoselittle-girl dimples, gotup and BooofT Bam!in the face of the
woman who was living with herman. “1 bad her bair,” she boasts.
“When I pulled her hair out, I threw it up in the wind, and it fell
on the stage. It was a big ball of hair on the stage.”

And who can blame her? Certainly not Jerry. “I can see why
they get that angry, after what they’re being told,” he says. “Ifa
professor from Harvard comes home and finds his wife in bed
with the next-door neighbor, he wonldn’t say, “Forsooth, with
whom art thou copulating?” No. He’d say, “What the...} And
he'd start screaming and yelling like any other person wonld. So



Tunderstand [the guests’ reactions]. Iwould choose
a different way O EXpress ;t, but that’s because My
life of privilege has given me these ways o react.”

Anyway, Lia says it wasn’t like she was planning
tofight. It’s just that before ¢hie show she gotamped.
Sitting in the greenroom, talking to the producers,
Lia got all worked up.

here are six producers who work on the

Jerry Springer Show, most of them under 30,

and half of them women who say things

like, “I really like to help the guests come t0 ares-
olution.” And then there’s Chris. He'’s new, 2
good-lonlﬁngbimdkid from Canada. To hear
himtellit,wurléngwithﬂ:eguestsisﬁkecm
dinating a 21-gun salute with a bunch of loose:
& mnm&ﬁbethismeﬁme:.&gﬁyandgklschﬁ&-
uled to be on two different segments of ashow

comes
next day to confront her :
pmchcaﬁng,sheinsmdmﬁghtﬁurtbsﬁm
and decks her. Booml. onthefloor.

what the hell was going on- Another time 2 guy
was wandering around before the show, and
someone threw him into the lake. Constantly,
guests cancel, miss their flights, dontshow up- :
Sometimes a whole segment’s worth of peo-
ple will crap out at the last minute. “You've
got wild stories, you've got wild people, and
you're trying to bring them all the way to
Chicago,” says Chris. “I¢'s just crazy.”

Part of the problem i that Jerry’s guests

are reglar folks with real issues: work con-
flicts, babysitters flaking on them, and, of
course, whatever drama brought them here
in the first place. Soif the Springer staff man-
age to get the guests, through helland high
water, all the way o the show, the last thing
theywantisa dud onstage. They want pas-
sion; they want emotion. That’s whywhen
Chris meets with his guests in the green-
room before the show, he tells them the
«] imo Driver Story™:

There’s this guy, owns ibecar company that
takes guests back to the airport. He can ‘thelp
but notice the way they sitin the back kicking
themselves: “Why didn’tIsay that? Why did-,
nw’tisay this?” Now, you don’twant to beone
of those people, do you? You've only got this
one chance. You got to gel 04l there and get it

all off yosr chest.

Laura Grindstaff, an assistant pro-
fessor at U. Penn’s Annenberg School
for Communication, who spent 4 year
working at two “Jerry-like” talk shows,
says producers will routinely appeal to
everything from a guest’s self-nterest

*You'll feel better”) to their sense of
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Jerry Springer’s Greatest Hits
Jerry Springerwasn’t the first daytime talk show hostto festure brawling guests. In 1988, Geraldo got
his nose broken when white supremacists went buckwild on his stage, mmmﬁmua&t
Downey Jr. looked on as Al Sharpton and Roy Innis threw down. But back then, fights were not only
rare and unexpected, they were political in nature. Jerry’s show, on the other hand, is a carnival of
chaos buﬁtmtmdgol_;aﬁw—iashiunedkﬁemmml conflict: husbands and wives, children and par-
ents, teenage hookers and preop franssexuals, After watching the best-selling video compilation,
Jer:y&wﬁ‘rggr#huw:'lbaﬂdfnr_ﬂ[onll 800-653-6318 to purchase), and dozens of other episodes,
we've come up with alist of the show'sfinestmoments—ihe ones that prove youdon’tieed Oprah’s
Book Club if you just need to club someone. James Hannaham

Love Me for Who I Am!

The Beef:Hilary, a praop iranssexual about to go under the knife, defies his conservative sister.

‘Them's Fightin' Words: Hilary: This slutdossn’t know | could fell her the length of her boyfriends' cocks!
Duration of fight: Elevenseconds, -~ . : ;

Winner: Hilary, who retains his wig despiteaviolenttug., '

nM‘Ey Sister Stole My Husband!

Beef: Eldon is sleeping with Lisa's sister Gina, who is marrie {
i o : bt i ina, ; d to Greg. Eldon wants to beat Greg up.
Ging: Yes.

Eldon: Tothe littledickhead.

Duration: Nineteen seconds.

Winnet: Lisa, for siapping Gina while the security guards weren't looking,

7 | Holiday Hell With My

| Feuding Family!
The Beef: A family food fight erupts because
afat woman's aunt had an affair with her moth-
er'shusband.
Them's Fightin® Words: Fat woman: 'm not
losing weight foryou!
Duration: Twenty seconds,

Winner: The fat woman, who throws the first
mashed potato, ends up with itin her hair, and
¢ : " | stilldoes alittle victory dance.

Erouoay, EE Vi . 35RR I’m Pregnant by Your Man!
h’r FEUDIN%;;? - TheBeef:AliﬁhaandY]:yn;maarethhpmg-

e nant by Jason. Jerry wonders ifthey'liget -
“ along. -

- Them's Fightin® Words: Alisha: Don't be jealous!
Mnnm%m?ﬂhomﬁombackﬁmllkeahwywalgmmmmAliwawmaashoeandamair.

i I Want My Wife Back!
| The Beef: Dina's husband and her loverare -

N fighting overher. :
 Them's Fightin' Words:Lover: Don'ttel

| mewhatthe fuckto dol ;

¢ Duration: Twenty-one seconds.

. Winner: The security guys, who pile on top
of one another comically after they've
stopped thefight. i

F'm Proud to Be a Racist!
‘The Beef: An old Arterican standard:
Klar:smmvs, Black Folks.

Them's Fightin’ Words: KKK Trash: Sit
= yourfuckin® assdown, niggert

: Duration: Fourseconds physical, 20 seconds verbal. * :
Mn@nmm%'mmmhmmmmdmmmmmmmhw

j - I Have Many Lovers!

The Beef: Lesbian lovers Rhondaand
| Lavette have been Involved forayear.

 _.Then RhondametGeorgiaand falt her

| twolovers should meetinfrontofthe

| Them’s Fightin’ Words: Rhonda: I met
| awoman...

| Duration: Twenty-one seconds.

| Winner: Lavette, for herviselike grip on
| Georgla's flowing blond locks.

justice (“You can’t let him treat you like this”) to
ensure that they deliver the goods. Still, Jerry’s pro-
ducers insist they are neither taking advantage of their
guests’ desperate situations nor responsible for the
mayhem onstage. The guests, they explain, are warned
of potential humiliation. Before anyone goes on the
show, they have to sign off on a list of possible “sur-
prises”: Your girlfriend might a) be datingyour brother b)
be datingyour sister ¢)really be aman. And after the show,
the guests are separated and calmed down to defuse
any lingering tension, Plus, as one producer afteranoth-
ersays, “It’s not like they don’t know what they’re get-
ting into. This isn’t CNN.”

Grindstaff says the guests understand that if they’re

going to be on the show, they’re expected to act a little
crazy. She calls it “the price of admission.” In return they
get an opportunity to engage in safe, moderated con-
frontation, a trip to Chicago, and 42.5 minutes of all-
eyes-on-me fame. “Many of the people who go on talk
shows don’t have an arena on television,” says Grindstaff.
“That’s one of the reasons they find it appealing. They
don’t have anywhere else to go. Like the rest of us, they
want some sort of recognition, some place for expression,
some place foracknowledgment.” Other guests, she adds,
who live in the absence of therapy, counseling, and sup-
port groups, “really do orient toward the show as a way
of dealing with an issue. Not necessarily in a positive or
progressive way—but there you have it.”

That’s why Lia came to Chicago: to deal with things, to
confront her man, to get him to choose. But the way things
went down, Lia got played. Firstit was just Lia onstage say-
ing her piece about hating this trashy, filthy woman. Then
Liajumped the girl, pulled out her hair, threw it to the wind.
ThenJeff, the object of Lia’s affection, joined the two ladies.
But instead of sitting with Lia, he’s all cuddly with Gina, the
woman he lives with, holding her hand and pointing his
thumb in Lia’s direction. “I told her [this would end one
dayl,” he says, smirking. “She just being stupid.” Then he

turns to Lia and says, “This is going to be on national tele-
vision, so all of your little friends will know it’s over. Soleave
me alone.” And Lia, separated from the happy couple by an
empty chair, just smiles a plastic smile— cause what else can

she do?

7" hen Springer first aired, back in *91, the show
was nothing like it is today. It was a sober affair
with important guests like Jesse Jackson. And
it was right up Jerry’s alley. In the *60s, New York-raised
Springer organized civil rights and antiwar demonstrations,
went to law school, and worked for Bobby Kennedy. In 1970,
the day after four students were killed at Kent State, 25-year-
old Jerry ran for the U.S. Congress and won the primary on
an antiwar platform. He became a Cincinnati councilman,
and although he got caught writing a personal check to a
hooker in *74, the people loved him so much they elected
him mayor. In *82, Jerry turned to television and won seven
Emmys as a local newscaster. Then, in the early gos, Jerry was
given his talk show. Everyone expected him to be the next
Phil Donahue. However, Jerry says the role didn’t feel right.
“Tt was hard for me to take talk shows seriously. I felt uncom-
fortable faking a furrowed brow. I had a hard time going around
telling people it’s important that they watch our show because
we want to help. It’s dishonest.”

Besides, nobody was watching Jerry’s show back then, adds
Richard Dominick, a burly, feet-on-the-desk guy who was one of
the producers at the time. But Dominick noticed that every time
they did something a little freaky, like bringing on the guy who
hammered nails in his nose, the ratings shot up. So when



Dominick was promoted to executive

-producer, in *94, he had one directive
for his staff: “I told the producers, If
it's notinteresting with the sound off,
don’t bring it to me.” On came the
stripping housewives, the dueling cou-
ples, and the fights. At first Multi-
media, the company that owned the
show, kept insisting that Dominick {3
edit things out. But then the show
was sold to Universal in 96, and
Dominick was finally given the green
light. He puffs on his cigar. “Now,”
he says, “you’re getting to see it in
all its glory.”

" Ah, yes, the glory. Glory be the
fights, the confrontations, the com-
edic high drama. And good gracious
glory be all of Jerry’s guests.The way
they yell and scream and leap out of
their chairs to make a point. They
defyall standards of polite discourse,
and depending on how youlook at
it, putting these folks on television is
either crass exploitation or an act of
egalitarian goodwill. Maybe both.

“It’s tragic,” says Jeff Jarvis, a for-
mercriticat TV Guide, “the way they
get all these people to come on the
show and make asses of themselves
so we can laugh at them, ridicule
them, or at least feel like we are bet-
ter than them.”

Jerry says there’s no reason anyone should feel like they’re better than the
folks on his show. He certainly doesn’t—“not by a long shot.” In fact, Jerry
has a very rosy vision of his guests. “When Judgment Day comes, put me on

Lia's man Jeff and the
- otherwoman, Gina

™ go. Like, where does she think she is? -~
~ 'This is ourspace.”” z
On Jerry’s show, issues of class, gen- -
71 der,and race are both omnipresentand -
! irrelevantat the same time. Interracial
couples, big ol’ sissy queens, unedu-
cated brothers, abused women, wel-
. fare-collecting white boys, and trans-
sexuals exude and emote onstage with -
nary areference to their “marginalized
4 status.” It’s the universal matters of
.the heart—the stuff of good cries and
good fights—that get pushed to the
foreground. “It’s all about thé inter-
personal, emotional stuff,” says
- Gamson. “The bigger social conflicts®
[that used to get debated on talk
shows] seem like nonissues all'of a
sudden.” Jerry’s show is the great .
-equalizer, ignoring class and racial .
. lines and drawing us together in one -
- comedic, communal, cathartic
- release—the Brawl. And we loveit.
The audience for the taping of
" Springer’s “1 Want Your Lover”
episode is a healthy cross section of
America: black college kids who .
drove three hours from Peoria,
. Illinois to get here; ayoung white gy,
# whose mother tapes “every single -
one of Jerry’s shows™; and a smiling -
- B2 packofblond, middle-aged women.
They’ve all been asked to give up their “pepper spray, mace, box cutters, -
and small knives” at the front door, atd are now getting instructions from
Todd, the stage manager, on how to act. He tells them they get four respons-
es: Obbb (astonished), Awww (sad, confused), Booo (disapproval), and wild

Jerry’s show is the great eqpalizer, ignoring f_
class and racial lines and drawing us together

in one comedic, communal, cathartic release—
the Brawl. And we love 1t.

the side of the people with the shorter résumés but the more honest hearts,”
he says. “The suits may have better education, but that doesn’t make them
morally superior.” :
Tha);’ s e]:esy to say, but Jerry’s show depends on the truism that Americans
love to make fun of poor folk. 1t’s been a staple of television comedy for
years. Shows like The Honeymooners, Allin the Fainily, and Sanj‘brd and Son
have all held up stereotypes of working-class people, and we’ve laughed
and laughed. Only on Jerry, it’s real people who’ve become the butt of the
jokes. Not that the producers force anyone onstage; it's just that everyone
knows that unless a regular Joe robs a bank or kills someone, he has no
lace on television. - : ;
A That’s not to say Jerry’s guests are simply prostituting themselvestobeon
the tube. Many of them are using Jerry’s show not only as a form of’ rad.u::hl
group therapy but also as a way :1:: define ;:lpam of their ?11]11 3;1&?:11
it's clear to the audience whom the space belongs to, says Jo! ,
assistant professor of sociology at Yaleand authorof Freaks Talk Back: Tabloid
Talk Shows and Sexual Nonconformity (University of Chicago Press, 1998).
Recently, Gamson took his Yale classtoa taping of Ricki Lake. Oneof th; tshtu
dents got upset by something that the warm-up comic said. [She]‘sal that
the comic’s remarks were really misogynistic,” recalls Gamson. ‘Another
woman in the audience [pointed at the Yale student] and said, ‘She’s got to

applause. “And there’s none of this,” Todd says, pumping his palms at the
ceiling. “You can’t hear this [be pumps again] on TV.” Someone wants to
know what the show’s about, and Todd answers all singsongy, “I can promise
you, it’s not a reunion, and it’s not a makeover.” The crowd go nuts. They
didn’t come for nice; they came for action. : )
“I'Want Your Lover” features six segments, 10 guests, and nine different
fights. One slightly chubby brunette, unable to contain herself, rushes the
stage, fists flying. Seconds later, two scuffles erupt simultaneously: The
women upstage tear at one another’s clothes; the men downstage knock
over part of the set. The audience members are spellbound, covering their
mouthsin giddy astonishment, jumping out of theirseats, roaring applause.
They are more than satisfied. And so, apparently; is Lia. T
Despite the fact that her man picked the other girl, that her hair got
messed, that her shirt came half off, and that, probably, when the show airs,
someone at home will laugh at her, Lia is pleased. “I wanted her to find out -
everything,” she keeps saying. And'now that she has, Lia says “I’'m glad.”
Clearly, obsession drove her to it. That pain in her heart and that loop in
her head that just wouldn’t stop. In another time, Lia might have paced
the moors, howled at the moon, or plunged a knife in her breast. But for

now, all Lia has are Jerry, the bright studio lights, and a chance to smack
the bitch who has herman.m

ViBS® B9



	jerry springer001
	jerry springer002
	jerry springer003
	jerry springer004
	jerry springer005
	jerry springer006



